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_ From a purely musical point of view:
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whatis it ?

~ *Visual Music

*Film/Cinema

*Video Music — (that’s us)

*(“l call it Video Music. To distinguis_h'i..
from Music Videos, and Visual Musie®
(Piché n.d.)



Electroacoustic forces“visual materials:

“there is a ‘glow on Pythagoras’ curtain” (Garro
2005)

If to the microphone we add the lens:

what happens to the dislocations?




sAcousmatic?
*Schaeffer--modes of listening:

*‘Reduced listening/Reduced seeing?

*Parallels with film — ‘The pictures are better on radio’ and, therefore, the sound is better on
silent film (film only became ‘silent’ when the ‘talkies’ arrived)

*‘New forms of belongingness: proximity/consonance/dissonance/counterpoint? Aesthetic
understanding comes from an awareness that relationships exists. It becomes part of the
‘craft’

*Other side to this:
*Post — acousmatic/Emmerson/Myatt
*“endless discussions of the implications of

*Schaeffer’'s work™ (Myatt, 2007)
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oFuture creative opportunities

The Audlo \isual Object is there such a thing?

e
Audio and visuals have a different .p.ast (Chion)

Are used to convey different information

4D ambiguities
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